66-67 67-68 69-70
67-68

65-66 66-67 67-68 68-69
67-68

67-68 68-69
65-66 66-67 67-68
65-66 66-67 67-68
67-68

68-69 67-68

66-67 67-68
66-67 67-68
66-67 67-68 68-69
66-67 67-68 68-69 69-70
67-68 68-69 69-70
67-68 68-69
67-68

66-67 67-68

66-67 67-68 68-69
66-67 67-68
66-67 67-68 68-69
67-68 68-69 69-70 70-71
67-68

67-68 68-69

67-68

66-67 67-68

66-67 68-69 67-68
67-68 68-69

66-67 67-68 68-69
66-67 67-68 68-69 69-70
66-67 67-68
67-68

66-67 67-68
67-68

66-67 67-68 68-69 69-70
67-68 68-69

68-69 69-70 67-68
67-68

66-67 67-68

66-67 67-68 68-69
67-68

66-67 67-68

67-68 68-69 69-70
67-68

67-68

67-68

67-68

67-68

66-67 67-68

66-67 67-68 68-69
66-67 67-68

66-67 67-68

67-68 68-69

65-66 66-67 67-68
66-67 67-68 68-69
66-67 67-68

67-68 68-69

66-67 67-68

68-69 69-70 67-68

Philip Ballou
Barbara Bissell
Bill Bouton
Brenda Campbell
David Cann
Loris Davanzo
Karin Deming
Frank Foster
Rodney Gehrke
Kathleen Glazier
Rae Ann Goldberg
Michael Harrison
Gelon Lau
Renata Olshausen
Erica Radner
Ron Relic
Fannie Burleigh
Gerald Chappell
Sara Lohse
Robin Lyness
Eleanor Nishi
Maparet Rosegay
Paul Siegel
Pamela Susskind
Peter Barshay
Lawrence Granger
Tim Imlay
Michele Miland
Garfield Moore
Stephen Peirson
Stephanie Lenway
Robert Lumb
Anna Maria Scott
Janet Anderson
Diva Goodfriend-Koven
Elisa London
Ann Sheedy
Bruce Gordon
Dorothy Isaacson
Barclay Anderson
Paul Baren
Alexander Foster
William Tull
Harold Holt
Maryll Redlingschafer
Mary Streeter
Ann Castle
Grant Jeffers
Lea Merrick
Robert Munk
Jack Sadey
Jerry Schlegel
Robert Shelby
Peter Tomita
Edmond Welter
Peter Logan
Kathy Perkins
Helen Rifas

violin Berkeley High School
violin Mount Diablo High School
violin Pleasant Hill High School
violin Pleasant Hill High School
violin Skyline High School
violin Oakland Technical High School
violin Athenian School
violin Pleasant Hill High School
violin StPeter’s Lutheran School
violin Pleasant Hill High School
violin Piedmont High School
violin San Leandro High School
violin Oakland High School
violin Oakland Technical High School
violin Berkeley High School
violin Alhambra High School
viola Castlemont High School
viola Oakland Technical High School
viola Miramonte High School
viola Berkeley High School
viola Berkeley High School
viola Lowell High School
viola Skyline High School
viola Anna Head School
cello Berkeley High School
cello Arroyo High School
cello Athenian School
cello Alameda High School
cello St. Mary’s High School
cello Hayward High School
bass ECerrito High School
bass Campolindo High School
bass San Ramon High School

violinviola  Ygnacio Valley High School

flute Berkeley High School
flute San Leandro High School
flute Lowell High School
oboe ElCerrito High School
oboe Oakland Technical High School
clarinet Skyline High School
clarinet Las Lomas High School
clarinet Pleasant Hill High School
clarinet Lowell High School
bassoon Castro Valley High School
bassoon Clayton Valley High School
bassoon

french horn
french horn
french horn
french horn

Canyon High School
Skyline High School
Berkeley High School
El Cerrito High School

trumpet Castlemont High School
trumpet Richmond High School
trombone Del Valle High School
trombone Berkeley High School
tuba El Cerrito High School
percussion  Berkeley High School
percussion  Berkeley High School
harp Aragon High School
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YOUTH CHAMBER ORCHESTRA
of the Oakland Symphony

AUditiOﬂS for the 1967 68 Season

Wauld you like 1o join ore of the West Coast's finest youth orchestras? . . . an
ensemble of young musicians which the SF. Chranicle has called “An orchestra of
the young, musical elite” . .. an crchestra co-sponsored by the Oakland Symphony
Drchestra, Gerhard Samuel, conductar, and the High Schosls of the Greorer East Bay
designed to give the serious music student professional training in difficult reper-
teire and performance exeellence [so Tar, from ancient Aztec music 1o the most recent
Unewsnolation” ovant-gorde — butwe're considering going back to the Greeks, as
well as inta Luner tunes| .. an orchestra that teurs each year {so for, from Canada
almost fo Mexico — and "il's getting better all the fimel”], plays 10 to 17 concerts
annually, feotures student seleists lrom the orchestra (would yeu like to play the
schoenberg Vielin Concerto with us?| os well os professional salaists, broodoasts on
Radie lincluding "Woice of Americe’ obrood), appears on TV, commissions new
works to Uoremiers” and enjoys o goad sacial life besices! Would vou like to join
one of America’s best youth archestros?

Eligibrilid gp—

You are eligible to audition if you are o serious music student and not yet graduated
rom high schaol. There is no lowesr age level — if you ore ane yeor ald and glay
excellent tuba you are eligible, Participation is based an ahility, not seniarity. There
is no geagraphic limit — you can come from anywhere — even Los Angeles (117
— providing you can pass the audition and attend all the rehearsals. You must
ke a member in good standing in your cwn school musical argonization. You must

Be willing to work hard, learn your difficult parts [yvou'll get lots of help from your
conducter Zabert Hughes and your teachers), ond rehearse three to five hours a
wek (alwoys § o 12 on Salurdoy mormings, but sametimes with an added twe hour
sectional rehearsal).

o To Andition—

Auditions will ke held in the Bondroom ot Cakland Technical High School (42nd
5t. ot Broadway in Cakloand] from 3:30 to & PA. on September 26, 27, 29 and 9 AM.
to & P on Sept. 30th. To arrenge Tor an audition call the Sakland Symphaony
office — 444-3531 — and reqguest an cudition timea. For the audition allow 15 min-
utes and prepore a solo of your cheice to play for the cenductor — he will alse ask
yau to do sight-reading and scales. The first rehearsal will be 910 12 on Ccoiober th,

Youth Chamber Orchestra 1967-1968



Conductor Robert Hughes

is Assistant conductor of the Oakland Symphony, the San Francisco Ballet and the
Cabrillo Music Festival. He also performs on bassoon and contrabassoon with the
above organizations, with the Mills Performing Group and California Wind
Quintet, and in diverse musical activities throughout the Bay Area. As a com-
poser his works have been heard frequently in the Bay area, including five per-
formances in the past year of his "Elegy for Vietnam followed by a Protest’” and
a recent Cabrillo Festival performance of his ballet "Kama Sutra.” He is a

frequent guest-conductor of youth groups throughout the state.

Soloists:

Bach to Mozart Ensemble — Carole Bogard — Edgar Jones —
Gita Karasik — Donald Pippin — Austin Reller — Rachmael ben
Avram — Vahan Toolajian — Lesleigh Fazzio — Allen Glesser
— Joseph Halpin — Thomas Halpin — Maquette Kuper — Amy
Kusian — Larry London — Susan Mates — Jack Sadey — Marc
Schachman — Becky Warrick — William Weichert

The YCO leaving
for Vancouver
(May, 1967)

T
-

Musie:

J. 8. Bach — W. F. Bach — Bartok — Beethoven — Bernstein

— Boone — Chavez — Copland — Dallapiccola — Dittersdorf —
Durante — Gabrieli — Galindo — Gearhart — Ginastera —
Griffes — Harrison — Haydn — Hummel — Mendelsschn —
Milhaud — Mozart — Prokofiev — Purcell — Ravel — Revuel-
tas — Rorem — Saint-Saens — Shostakovich — Stravinsky —

Thomson — Vivaldi — Wagner
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Dear YCO Member:

You will be happy to know that I have auditioned nearly
100 new applicants for our new season and that we have
assembled a really remarkable orchestra,

Our first YCO rehearsal is this Saturday morning, Octo-
ber 7th, 9 to 12 at Oakland Technical High School.

Please be prompt ~ tuned and in your seat by 9 a.m. -
we have a great deal of information, plans and music
to eover at our first rehearsal.

Cordially,

Bob Hughes

Youth Chamber Orchestra 1967-1968



"Would you like to bave a devilish good time . . . 7"

Well then:

it h

and

The Oakland Symphony Orchestra presents the

YOUTH CHAMBER ORGHESTRA

" An orchestra of the young, musical elite.”! — sF. chronicle

ROBERT HUGHES - CONDUCTOR

ROY BOGAS playing

Shostakovich Piano Concerto No. 2

Rorman Carnival Cwerture, Op. 9 . . . . . . . Berliez
Sinfonig in Dminor for twe flutes and strings . W. F. Boch
Rondo in D Mojor, K.382 for piono and archestra . Mozort
Four Narwegian Moods (1942) . . . . . . . Stravinsky

Sunday, December 10th, 1967 — Oakland Technical High School — 8 o'clock

TICKETS: $1.00 — Mail orders accepted payoble to Youth Chamber Orchestra,
ofa Deoklond Symphony Crchastra Associotion, 501 Latham Sguare Building,
Cakland 94612, Alse ovaileble at ASUC Box Office, Berkeley (B45-8000);
Shermon Clay, Oaklond |[444.8575); Boy Ticket Office, Koiser Center Mall
4517279, and at the doar en the day of the cancert,
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THE OAKLAND 5YMPHONY ORCHESTRA

Prresents

Youth Chamber Orchestra

ROBER'T HUGHES, conductor
ROY BOGAS, pianist

OAKLAND TECHNICAL HIGH SCHOOL DECEMBER 10, 1967, 8 P.M.
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[ ROBERT HUGHES, conductar
:ii,r_ L_}.ﬁ-:_‘,k_ 4.!-}_;"'\ JUDITH POSKA, string consnltant

Board of Directors: President, Lawrence E. Andersorm; Wice President, Richerd Adams; Secretory,
William Burke; Kerneth Harrison, #rs, &llisen Londen, Bickord Lotter, Bmil £, Miland, Marvin Melson,
Harold C, Reuter, Gary B, Smith, fobere G, Soder, Wally Steale, frs. Mont Wahrhaflig, Mes Williom
Weithert, Horeld Yeunghberg, Mres, Daneld Church, Bx Officie: Gorkard Samuel, B Rellin 50 hes.

Pargnts’ Auxiliary: Mz, Scatt Merrick, Choirmen.

Or. ond Mrs. Charles F. Anderson M, and Mrs. B, E. Serdon Rew, ond s, %5 F. Mishi
Mr.oand Mrs. C.E. Ballou M and Mrs, W, 1 Halpin® rr, and Mes. Detlef Olshousen
tr. and Mrs. David Baren Mr, and Mrs. Chorles H, Halt® e ond Mrs, Richord A, Parking®
tr. and Mrs. George Bosshoy K, ond Mrs. Alex Imloy M, and Mrs, Roy Rodnar

trs. Barbara Bissell M, and Mrs. B H. lscocson M, ond Mrs, Jokn Reliz

Mroand drs William Bouton Do cnd Mrs, Williom W, Jetfers 8. and 8rs Max 1 Schlegal

Mr.ang #rs. Fardinond | Burleigh Mrand Mrs. Nathas Kupar® M and Mrs, Henry Soott
fr.and Mrs. Roger E. Camphael] Mr and Mrs. Fred H, Leeweay De ond Mrs, John Shieady

Mo and Mre, Roy Cann M. and Mirs, Charles Lohse M. end Mrs, Mitton Siegel

Dr. cnd Mrs. George Castle Meoand Mrs, Allisen Lenden®  Me and Mrs, 2aul Tomita

K. und Mrs, Jokn Davanze Mroand Mrs. Robert M, Lyress Me ond Mrs, Williom Welcheet *
Mr.and Mrs, Philip Deming Mr.ond Mrs. Scort Merrick brs, Horald E Windar=
Mroand Mrs, Gilbert Fozzio* fre. Sally Moody

D, andd Mrs, 5, Merris Goldberg M and Mrs. Paul Monk =flumni membors
Acknowledgments:

To Oakland Technical High School, Me. Donald W. Lucas, Principal, and Mr. James Eeds,
Music Director, for use of the auditorium Facilities,

To Baldwin Piano and Organ Co, for use of their new Baldwin SD 0.

Cover lllustrotion: " lovaus Flutist” by lsraeli artist Shroge Weil

THE SOLOIST

Rayv Bogas has won an international repotation through bis awards o the 1981 Brussels
International Piano Compelition and the 1962 Moscow Second International Tehaikoveky
Piano Competition. He is well known for his joint recitals with Yehodi Menuhin, Michaegl
Fabin, Fara Nelsova, David Abel and Joseph Szigeti and has recorded with the latler on
Mercory Recornds, A Tregquent Bay Area soloist he has appesred with the Oakland Sym-
phony, San Francisco Symphony, Cabrillo Festival, Bach Festival and Music at the
WVineyards.
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program

Roman Carnival Overture, Op. 9. .. .. .. . . ... Hector Berlior

Rondo in A Major for Piano and Orchestra, K386, Wolfgang Amadeus Mozart

Roy Bogas, pianiss

Four Norwegian Moods (1942} ... .. ... ... ........ Igor Stravinsky
Intrada
Song
Wedding Dance
Cortége attacca

INTERMISSION

Sinfonia in D minorx
for two flutes and steings. . . ..., ... .. ... Wilheln Friedemann Bach

Ann Sheedy and Diva Goodiriend-Koven, futes
Concerte No, 2, Op. 102, for Piano and Orchestra. . . ., Dimitri Shostakovich
Allegro

Andante
Allegro atlacta

Eoy Bogas, pigrnist
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THE YOUTH CHAMBER ORCHESTRA

First Vielin

William Bouten — Concertmasier
Pleasant Hill Hizh Schood

Frank Foster, Pleasant Hill High School

Ron Relic, Alhambra High School

David Cann, Skvline High School

Karin Deming, Athenian Schoal

Erica Radner, Berkeley High School

Barbars Bissell, M. Disblo High School

Rac Ann Goldberg, Piedmaont High School

Second Vielin
Loris Davanzo®, Oakland Technical

Higl School
Michael Harrison, Pacific High School
Renata Qlshavsen, Claremont Junior

High School
Gelon Law, Oakland High Schood
Kathleen Glazier, Plessant Hill High School
Brenda Campbell, Pleasant Hill High School
Philip Ballow, Garfield Junier High Schonl
Tamet Anderson, Foothill Intermediate School
Viela
Gerald Chappell®, Oukland Technical

High School
Paul Siegel, Skyline High School
Pamela Susskind, Anna Head School
Bobin Lyncss, Berkeley High School
Fannie Burieigh, Castlemont High School
Eleanor Mishi, Berkeley Hizgh School

Sarah Lebse, Miramonte High School

Clelle

Peter Barshay®, Berkeley High School
Lawrence Granger, Arroyo High School
Stephen Peirson, Havward High School
Garfield Moore, Berkeley High School
Michele Miland, Alameda High School
Tim Imley, Athenian School

Flute and Piccolo

Ann Sheedy®, Lowell High School

Diva Goodfriend-Koven, Berkeley
High School

Ohoe and English Horn

Darothy Isancson®, Ouakland Technical
High Schol
Bruce Gordon, EL Cerrite High School

Clarines

Paul Baren®, Las Lomas High School
Barclay Anderson, Skyline High School
Adexander Foster, Pleasant Hill High School

Bizsoon

hlary Strecior
Harold Holt, Castro Valley High School

French Harn

Robert Munk®, El Cerrito High School
Girant JelTers, Skyline High School

Lea Merrick, Berkeley High School
Ann Castle, Canyven High School

Tritiper
Jack Sadey®, Castlemont High School
Terry Schlegel, Richmond High School

Trambone

Eobert Shellwy®, Del Valle High School
Peter Tomita, Oakland Technical High Schoal

Tuba

Filward Welter®*

FPoreyssion

Peter Logan®, Berkelev High School
Kathy Perkins**

Amy Bwata®*

John Forman**

Buizy

Fobert Lumb®, Campolindo High School
Anna Maria Scott, San Ramon High School
Stephanie Lenway, El Cerrito High School

=Hection Principal

=FCuest Alumni
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spring plans.. . .

The YCO Tour this year has been shaped by a distinctive honar — we have
been extended and have accepted an invitation to perfarm before the Music
Educators’ Notional Convention on March 18th in Seattle, Our repertoire plans
include o panorama of Califernian music from mission times fo the presenta-
tion of two premieres representing the present avant-garde and California’s
trans-ethnic music. Student solaists this Spring feature the bross. A few of the
highlights follow.

Jewel-Encrusted Butterfly Wing Explasions . . . . . | Rohert Maron

A owaorld permiere of the 196768 YOO Cammission from are of the By Aren’s most
avant.garde composers. The seare includes aleataric notatian, peychodelic lighting

and o movie,

Seng of Badarshan . . . . . . | trans, by Lou Harrison

Mr. Herrison hoes dene this franseription of Afghanistan music aspecially for the ¥YCO
to help complete it presentation of Californic’s trans-ethnic culture. Anather

ETEmiere,

Etenraku . . . . . . . . . . . . ftrans by Hidemaro Kunoye

Medieval Jopon's mest fumeos Bth Century Tong Dyeosty court archesh Gagaku

plece exguisitely randered for Western fnstruments.

Signs end Alarms . . . . . . . . . . . | . Henry Brant
Jack Sadey, trumpet Robert Shelby, trombaone
Serenade for Tenor, French Horn and Strings, Op. 31 . . Benjamin Britten

Robert Munk, French hom

Also works by early Califernian composers, 5. Saens and Haydn.,

Youth Chamber Orchestra 1967-1968
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THE OAKLAND SYMPHONY ORCHESTRA fpresents

L

S

%g?é

PORTLAND — §:00 p.m., Friday, March 15, 1968

Leweis and Clark Cattege

Fwarns Auoditaaus

Foman Carnival Overture, Op. 9000000000 .. Heeter Berlioz

sinfonia in D minor. oo Wilhelm Friedemann Bach
far twa flues =1t1d le!m..x
Diva Gocdfriend-Koven aml Else Londonr, fees

Symphony No. 88 in G Major. ... ... ... ... .Franz Joseph Haydn
Adppio — Allegro Menuetto and Trio
Larpe Finule: Allegro con spirito

IMTERMISSTON

A PANORAMA OF CALIFORNIA MUSICTY

Music by Robert Louis Stevenson
Fanfare Habanera
Tune for Flapeoles Ol ritle

Two Ethnic Picces

7 A . SRR | A 1 S S .
Eienraku trans. by Hidemaro Ronoye
“Coming Through from Heaven™
CEh Conoery Tang Dyvnasty Japonese Gagaku classic)

Song of Badarshan. .. ................. ... trans. by Lou Harrison
Lanenyvimoeus Afghanisian music)

Hail! California {excerpts ). e CCamille Saint-Saéng
fpomposed for the 2915 Panama-Facilic E wposition in San Francisco ]

HEIEF INTERWVAL

Jewel-Encrusted Butterfly Wing Explosions (19687, .. ... .. Robert Moran
A rnsical theatre-plece for television snsembie. Burogue consoe.
sLPing e, Frn (]:I'll"l."l wt'ir'_g, arehesir, -u-illl.:i'\.li-. fempo reglt-
Jatar, pro-recorded tape scoere, and Bhn,

FORE Yourh O e ber Qe hosiea Copntiasioe
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SEATTLE — [1:30 aam., Saturday, March 16, 1968

Masic Eclveatars Malicnal Jeaference

Geattle Opero Hoose

“A PANORAMA OF CALIFORNIA MUSICY

Music by Robert Louis Stevenson
Fanfare - Tune forFlageotet — Habanera — Chedrille

Ethnic Piece

2 S N - S L/ ' S S
Etenraku trans. by Hidemaro Konoye
“Coming Through from Heaven™
(&th Century Tang Dynasty Tapanese CGagoku chassic)

Hail! California {excerpts) . ... .. ... ... . . Camille Suint-5aéns
{eampased for the 1915 Panama-Pacific Expositien in San Francises)

fheief interval for set-up)

Jewel-Encrusted Bueerfly Wing Explosions {1968) .. ... .. ... Robert Moran

slring gquarted with varishle funers, horn quartet, string orchestea,
aoloists, lempo regulalor, environmentsl lght projector, pro-
recordesd 1ape scorg, and [lm.

TOGE Youlh Chagriher Qrcliesirn Comrmission
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CRESCENT CITY — 8:00 p.m., Sunday, March 17, 1968

EUREKA — 8:00 pon., Monday, March 18

CHICO — 8:15 pom., Twesday, March 19

SUSANVILLE — 8:00 pom., Wednesday, March 20)

NEVADA CITY - GRASS VALLEY — 8:00 pom., Thursday, March 21
FREMONT — 8:00 puomn., Sdﬁnrdd}, April 6

Roman Carnival Owverture, Op. 9. o000 0 0 o oo L, Hector Berliog

Sinfonia in D minor, e Wilhelm Friedemann Bach
for two flutes and ulnngs
Diva Goodfiriend-Koven and Elisa London, faies

Symphony Ne, 82 in G Major. ... .. .. ... ... ... Frang Joseph Haydn
Adagio — Allegro Menuetto amd Trio
Largo Finale: Allegro con spirito

IMTERMISSION

“A PANORAMA OF CALIFORNIA MUSIC™

Music by Robert Louis Slevenson
Fanfare — Tune lor Flageolet Habaners  — Quuudriile

Two Ethnic Pieces

sk % TR 1 B R
Etenraku trans. by Hidemaro Konove
“Coming Through from Heaven”
(Bth Century Tang Dynasty Japancse Gagakn classic)

Song of Badarshan. s oo trans, by Lou Harrison
[anOnymougs .-"".I:gh wislan |1Lnll..}

MUSIC FROM THE GOLD RUSH ERA

The Dirty Miner. . ... ... ... ... . iiieaeanns.. .. Folksong

I Have Found Thee, But Too Late. ... ... . ... .. Siephen Massett
{eomposed i 1539 by California’s first “resident” composer )

The California Pioneer, ., . .. s D ML AL Richeer

{1he first ploce of muosic puull-\f ul |n( .|||tu| i —- 1\“ ?}

Ol vace — wvien diletto™ from P Pueitanr. L Vincenzo Belling
(a5 sune by Elisa Biscacciante on her irinmphal 18352 tour)

Minmie Adair. .. e e G.T. Evans

foomposed in 1832 by one of Sun Franciseo's first theatre musi-
cians and later sung by Biscacciante at the “Bella Union™)

Comin” Theo' the Bve. .. oo oo o o o Traditional
Tin the version sung I o denny | mll]

CORINNE SWALL, coloratura sofirano

appearing, i costame, as the TRghtingale of the Gold Copst”™

Hal! Califorma (excerptsy ... ..., ... e Camille Saint-Saéns
fcomposed for the 1915 Pameoa-Facilic Expocanon in San Francizoo

BRICE INTERWV AL
Tewel-Enerusted Butterlly Wing Explesions { 1Y%6d) .. ... ... Robert Moran

FORE Yoerfy Ol S Chreliesira Casppitasion
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PROGRAM NOTES

Bertioz' opers “Henvenuto Cellini” received an unsnccessful premiere in 1838 and despite
his discouragement over lzck of public apprecistion he reserved a special interest in much
of its music. Six vears Iater he ook some of the operi’s Best music — particularfy the
“Saltarello™ — and fashioned it into an overture which he named Roman Carpival after his
enthusiasmy for ltalian subjects. The brilliant opening, the exguisite slow Faglish hor
melody and the dashing pace of the main Allegro Vivaee have made e overlure a con-
stantly fresh and welcome concert favorite since ilx premiere in 1844,

15 Bach's oldest son, Wilhelm Friedemann Bach (1710-1784 ), wrote his Sieforiz in
¥ Miner in the decade following his father's death (17500, Throughow his life Tohann
Sebastian was always very close 10 and proud of his first son, He lavished more time znd
mstruction on Wilkelm Friedemann's musical education than on anv of his other children.
Consequently, the son’s musical stvle is heavily indebied to the father's thoroughness vet
the clarity of the approaching “classical styvle” removes Wilhelm Frivdemann by o gen-
eration from his “barogque™ education, The musterful Sinfonia evidences the elepnnce of
classicism in its Adagio beginning while restaring the grandeur of “Bach” counterpoint in
its powerful Fugue.

Hawdn's Symphony Noo 88, written in 1787 woward the end of his residence at Fsterhazy,
is & work filled with beauty and variety—ane of his happiest creations. The deceplive imonu-
mental chords of the slow introduction stand ss a pateway throngh which one passes 1o a
Batticellian pleasure palace. o structure combining polished elegance and rusticity, warmth
andd wit, The “horn fifths” of the first melody slternate with dreiving rhythmic passages and
whispy counterfigures, then return with abropt freshness to close the mavement, The second
merement is surely one of Hovdn's loveliest—auiet, tender, noble, An elegant Mingerto—
witl its “tongue-in-cheek” Limpany part—gives wiy to o simple Trio of mestic charn, com-
plete with drene fifths. ‘The ebullicnt Finale sparkles with Hayde's special mmsical wit and
drives this splendid symphony to a whirlwind conclusion.

“A PANORAMA OF CALIFORNIA MUSICY

It was the Gold Rush Fra that brought to California men, wealth and commerce, enter-
tainers and instroments, T alse ereated cities, In one of the remaining and later published
Miaries of Alfred T, Fackson, a miner in the Nevidda City area, his entey dated Mareh 2,
TRAZ, slates: “My pardner his made up his mind 1o invest his dust in San Francisco lots,
He wants me 10 join him i the specelation and argues thar some day it will be o Big ity
T haven't got much faith in it and neither has anvbody clse to whom [ have talked about it.™
Yet by the end of the decade San Francisco could boast eleven cesident ialian opera
companies!

The carly days of this era have left us an abundant wealth of folksong efiecting on ail
aspects of the miners’ life, "The Dirty Miner” is an excellent example of the humor and
spirited melodies often involved in one of man's mos spontaneous aind anenymous art
forms, It wasn'l long before California could claim its first “resident™ compaser —— Stephen
Massen, whao pave what is believed to be San Francisco's first full concert on the 22npd of
June, 18429, singing and plaving on “the country’s only piano.” His very lovely I have
found thee, but too late” is one of the rare beauties of this pericd. Once composers arrived,
publishers appeared, and “The California Pioneer,” the first picce of music published i
Californio © RS2, remimds ts by ity Spanist style that Californin hod so recently belonged
1o Mexiea,

The Morid orszments of the previous picce abo remind ns (hat the erest oasienl vope of
the mid-nincteenth certury, both in Califerniz and throughont the worll, was lalizn oper.
Elisn Biscacciante, the DIalo-American colormtura soprano from Boston, was the Tirst
American singer 10 make her reputation in Europe and retum o tric antly tour the
States. During her first visit 1o Francisco in 1852 she sang 77 concerts, astonishing her
audiences with the coloratura virtwoso technigue demanded by HBellinis “Oui la voce™
When she returned again in 858 her Fame had slipped, she took o drink, aod ended e
days singing ar the “Bella Union.™ She offen sang the period picee "Minnie Adals™ by
G T, Evans, one of San Francises's first music kall vomposers,

The Talian stvle of omamentalion was very far reaching—and so was Jenny Lind's repu-
tation, Although the “Swedish Nightingale™ toured the West shie neves <ol food in Califernio,
Gold Rush wown named afler her. Her version of “Comin® Thro ¢
displays the taste and style of the pe

ver there is e Rye™

rinnd.

A o time pocts and composers were the same=—the freubadour wrote both words and
sk, The Tast major poet-compaser was probably Thamns Campion bul sing
AOE yenrs N clapsed until, meoooe awen time, artises ke Bok Db besve re-neified the
provess, To the meantine there Bave been occnsiona] authors whe also toed their hand ol
compasition—Sidney Lunier, Tor example. or more smbitioosly, Ezen Ponnd—and Cali-
fornia Bad its avthor-composer tn Roben Loais Stevenson who lived in Monterey and
wiwo betwegen FE7Y and 18821, He wos an avild Mageoler plaver G amall Qe b ancd
ied harmony. sitmple « and knew sugh basic instrwmental techmigues as
transposition. The whole of his nrosical outpit consists of about M puges of sketched

then nearty

fer o



ranuseripl from which the conduetor has reconstructed the present set of piece., Although
Stevensen the author wrote highly personmalized Hlerary works, Stevenson the composcr
wrole compositions typical of Californiz music of the period——light and salon-type music,
cnterlaining rather than serious, which filled the muosical needs of o voung society much
more preocenpicd with the ditficultics of o frontier existence,

Mo survey of Colifornin could be complete without including the Toreign influenges of far
cultnres which then, as now, have established the special cosmopolitan natore of the Bay
Aveis The inlueence woisn always apprecioted as is indicated by this comment on Chinese
riesic published in THSS in Tle Awnialv of Son Froeciven flisoee:

“They have an archestrn of five or six nalive musiclans who produce such extraord-
tniEry sounds from thetr curiously shaped instrioments g severely torture the whice
raan {o fisten o, The diabalical music reaches some fortissimo passages of wlense
meaning, while the wild howls aml screams of the singer swell oven ahove the
mmatrumental din, and then the ‘outside Bacbarian” is Tain to e,

el loday the orchestras sull exist in San Prancisco’™s Chinotown! We offer 1wo master-
pleces to show the ditferent sivles and the influential persuzsive beauty of the music of twe
foreign culiures,

Ferbaps the most mysterious adventore in collecting the muesic for the Spring reperioire
concerns a4 work lsted moall major mosical reference works, as well as the Biographies of
the Tamwous French composer Camille Saimt-Sacng — his Hald! Californin — composed
for the San Francisco 1915 Panoms Pacilic Exposition and conducted by the composer at
the Exposition sile, After its performance :1 the Exposition the complete musical materials
disappeared and wore missing for aver 50 vears nntil after six months of extensive searching
by tbe condocior they were tuened up, uncalalogued, in the warchouse zrchives of the
Library of Congrass,

The work s particularly dmportant in that San Francisco st that tme could not boast of
iy steh msical cireuimestances as the Saint-Saéns event, The plece also reflects upon
Calitornia’s herftage as 31 uses the National Anthems of America, France and Mexico as
part of its onusteal Tabrie,

Mo panorama of California’s music conld be complete without @ representation of the San
Francisco-Bay Aren’s stimulating Avant Garde, Just as the Hay Avcs, since the second
warkd war, bas led the hterary and social movements through the advent of the Hegts and
the Hipgpies, =o it hos conriboled oo soccessfal new nmosical imgredient—the musical theater-
plece—ia neve form BHed with botk visual and muosical variety, hunmor, ambd o pussling, very
spparent vet disquisting profundicy, But Jet the composer speak for himsell:
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Maestro Roberts Hughes is nab responsible for:
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THE OAKLAND YOUTH CHAMBER ORCHESTRA

ETHEL T.ONWNDON, Business Manager
JUDITH POSKA, Siring Consultant

Board of Directors: Presiden!, Lowresce . Anderzon; Vice Presigent, Richarg Adoms; Secrorary,
Williom Burke: Kenneth Farrisen, Mrs, Allison Londan, Richard Latter, Emil 0 Miland, Marvin Melson,
Harald C. Reuter, Gary B, Smith, Robert G, Soder, Wally Steale, Mrs. Mok Wahrhaftia, Mrs, William
Weicherr, Horald Yeungberg, Mrs, Donald Church, Ex Oificio: Gerhord Somuel, F, 2ollin 3ilfes.

A NOTE ON THE COWVER REPRODUCTION

Far the oceasiar

of s 1968 saur the Youth Charrber Orchestro gained gesmistion freem San Francises s

ML H. De Yo

marial Museum ond the Achenbach Foundation of Grapghic Ar to reproduce
their axguisite Janar

xse woodblodk print ladies playing musical instruoments”’ by Chobunsai Fishi

A-1EIY), As the

aorchestra’s reperteics includes the clossic ETENZAKU the print is porticularly
appropriale as it clearly shows the Japaness muo

sonll digm), reutecki |f

el imstruments |From

te right] — kokka
urel, hechiriki lobes), she (mouth organ), goku-so (kete| ard shokabyushi
clope

The ariging the color seocrarizcn waos dore by Selzer & Hail,
et , - e

b 5 done by m-Melnnis Coo, Saklard, A
limit g Arl SaEr, SU

rabie far framicg, and ore owailable from
he archesria af

The Youth Chamber Qrchestra §s o sebect proup of hiph school age musicians, sponsored
by the Chkland Sympheoy—Cerhard Samuel, conductor—and the public schools of the
greater Fast Bav-San Franciscoe ures, The orchestra was established four years apo 1o
aegquaing the serious and talented bigh sehool gee musician with o large repertoire of cham-
ber archestra literature in pecformances of high artistic excellence, For many of 1he students
it hay proved a stepping stone into i professonal perent., the Qukiand Semphony. Many
well known seloists have uppearcd with the crchestra and their repertoire stretches from
uncient Aziee and Japanese music through the classics (0 the most recent wvant gaede
cxperiments. Each yenr they commission o work frone an curstamding modern composer
and this vears commission by Robert Moran-—JEWEL-ENCRUSTED BUTTERFLY
WG EXPLOSIONS—completes the specizl progrem which they ure deing, surveving
the mvnsicad stvles i California From the Gokd Bush re e the preesent, Lkt yean™s ooim-
pissien by Ned Borem—WATER MUSHC —was chusen by Wajoe of America 1o be brogd-
cust abroad, Thelr -cason e from Sepiensber (hrowgh Fune and 1his year they will be
playing & 101ad of i8 concerts. bn addition 1o aheir regulor home concerls, radio broadeasts
aml television appearanees, they make an annual tour and have covered the West Coast
from Canada o Southern Califoraia,

“

L ehe of the moast impressive yourh prowps Fhave ever heard, Fr presented o axing and
sl progeam with preciston and profesiione eplomb” Robere Vetlesen e MUSIC 06
THE WEST,

“Lindar Hupher’ imteliirent gud sensitive rddance the archesiva shews pood responiiveiness
rer the varied sefes, Hugles” eraphasiv s propeety oo masicalioe, expressive pheasing oo
rhe developing of percepriveness and tave, " Bobers Comrranday (e the San FRANCISCO
CHRONICLE.

WA wondd Tave thowphe thaer Basrba Wil sehool swmsicfans weeld comee one saoanding
Bertee than symphony erchearras died ren yeaes apa? fe happesed Tase night, a the Clabloed
Svenphcny's sivaning Yourh Chapber Orediestra pave w lof of syaphony wed comminity
ereelrestray someiiter fo think abai . Pand Hereelendy o the OQasLasn ThRENE,

s the strangih of their averall peeformence Feiday nipln, Okl wuay weld feel prowd

af s Youth Chamber Orchestra—rhe members of wlich are excelivns amhassacdon for
bt areic and thele coremrenity . Lowrence Cluderay fe dhe YatooUvEr Sun,
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ROBERT HUGHES, conductar of the Youth Chomper O \
crestra, is olue condacter of the orchesra ar ke San
Froncscn Danservarony of Music and is Assistent Coadus
I

tar ol the O

cland ASymphony and the San Fronsseo

Srller. He s alwa principal cassoomisl wenn fne father two

arganEatens orod ronlr i s lare e

SnGfy. AL O SOMTIpRsRT with  Low Harrson,

Carnos Chaver, aned L Hapiccala, Hiz wares are

aorformed frequantly - |3|_,gi|-'|;_|r the Bay fraea ord he

rerantly camplaled mus Prst Blmo soore

ROBERT MORAMN hos studies compasdion with Hars Erich

postal, Garius Moboud, Lecone Bang and Bomon Howo-

penstaok-Rormati, His composiians hove been perfosmed
threugresr Surope, Jopor and the UGS At batin the
Cisaka aned Tebyo Festvols of Mew tosic, he had swa of
bis modt ismportoer grophic scores premcesd. i sLores

'l 5,

gre publisked by © F, Peters Edition and Unearzal Eci-

o, He §s oon ac Alishod piomsr and gives freguent

rec ol of meant garde mes oo S Masan ees and reaches

o Ban Franciscd,

CORINME SWALL i3 ¢ geodut

Fornee ¢

ol the University of Ca

nel e Juilliged Sehoal of Music, She hos oppeoned

as soleist with the Philogelphia Orenestra, the S5un Fron-

a Sympkeny and witn nomareds epera and mosical

mealre  componies  throoghout tha rag]  Grotes  and

Furope. Her groat-grondoarants, oarly Calilerma pioneors,
oY

settled in the Sacremente Yalloy, Diown to the doys of

4% and the J>|-|"|_\q---¢|', af rhar e g is consigdorand an

on e music of The £l

AT G

Acknowledgments:

Te M. Jomes Cleghorn, Mosic Librerian of she San Frongisco Public Library, and #r, Willicm Lichten-
wanger, Muzsic Librarion of The Library of Congrass, Washingten, [ O, for laeating rhe Secint-Zazns
“Hail Californic’ ofter ils fifty veor absenog,

l'o the Gusiness Systems Markels Divisien of Fossman Kadok Company, San Franciscs, for reprocducing
the Saint-Zoens music from the Library of Congress micrefilm,

To crchestra slumaus Thomas Holpin, the Yole Universisy Seincke Rare Book Collection and ke
Bobeart Louis Sevenson Sroate Historicol Maonument, Martarey, Mro Bobert Beese, Stale Park Histarian,
far meking availakla the Stevenzon monuscrists.

Ta K. Lou Harrison far his generous transeription and helaful rehearsal of “The Song of Badorshan.”
To the 8. H, De Young Memarial Mussum ond the Achenbock Foundation of Graphic Arts for per-
mission 1o repraduce the Eishi weodblock prine.

To Mr. Rick Poup ond M, lock Agins for sheating and greducing the film for the Rokert Moran
tripcier -piace,

To cur kind hosls ond their representatives—>Mr. Stanley Glarum, Parlland; Mr, Horold Youngharg,
limzon with Zecttle; Mr, Gene Pelrik, Crescens City; M. Ress Harringlar and Mr, Lavis Weichsel-
telcer, Eureka; Mr. Walter Dohlin, Chica; Mr, Roy Craig, Susanville; Mr. Doncld Gechauser, Maveda

Ciry-Grass Volley—ifor thair invitotion and nremotion of our concert.

To the Forenrs’ Auxiliary wheose understanding, enthusiasm and hard wark has made the toor
oossible.
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“An orchestra of the young, musical elite.” san FRANCISCO CHRONICLE

First Violin
William Houton — Concertmaster

Pleaszant Hill High Schoaol
Ron Relie, Alhambra High School
Dravid Cann, Skyvline High School
Karin Deming, Athenian School
Erica Radner, Berkeley High School
Barbara Bissell. Mt Diablo High School
Loris Davanzo, Ozkland Techn, High School
Gelon Law, Qakland High School

Secand Fiofin

Rag Ann Coldberg?, Piedmont High School
Michael Harrison, Pacific High School
Renata Olshangen, Claremont Junior High
Kathleen Glazier. Pleasant Hill High School
Brenda Campbell, Pleasant Hill High School
Philip Ballou, Garfield Junior High Schoal

Vinla

Gierald Chappell®, Oakland Technical High
Paul Siegel. Skvline High Schoal

Pamela Susskind, Anna Head School

Rohin Lyness, Berkelev High School
Fannie Rurleigh, Castlemont High School
Fleanor Mishi, Berkeley High School
Margaret Rosegay, Lowell High School

efln

Peter Barshav®, Berkeley High Schoal
Lawrence Granger, Arroyvo High School
Stephen Peirson, Havward igh School
Carfield Moorg, Berkeley High School
Michele Miland, Alameda High School
Tim Imley, Arthenian School

Baxs

Robert Lumb~, Campolinde High School

Tanet Anderson, Foothill Intermediate School Anna Marig Scot, San Ramon High School

Rodney Cehrke, 50 Peters Lutheran School

Flute and Piccela

Diva Goodfriend-Koven®, Berkeley
High School

Elisa London, San Leandro High School

Qhope and English Horn

Diorothy Isaacson®, Oskland Technical
High School

Bruce Gordon, Fl Cernito High School

Clarinet

Paul Baren®, Las Lomas High School
Barclay Anderson, Skyline High School
William Tull, Lowe!l High Schoal

Bassoon

Harold Halt®, Castro Valley High School

Maryll Redlingschafer, Clayvion Yalley
High Schoul

Stephanie Lenway, EL Cerrite High School

French o

Robert Munk?®. El Cerrito High School
Grant Jeffers, Skyline High Schaool
Lea Merrick, Berkeley High School
Ann Castle, Canvon High School

Trrampet
Jack Sadey®, Castlernont High School
Jerrv Schlegel, Richmond High School

Tronbone

Rokert Shelby®, el Valle High Schoaol
Peter Tomity, Qakland Technical High School

Hirp
Helen Rifas

Percussion

Peter Togan®, Berkeley High School
Kathy Perkins

=Section Principal
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YCO member bubble-gums his way across Nevada City thoroughfare.

Well I’ll be a dirty ---------
Youth Chamber Orchestra 1967-1968



Dearie, always send your formal to the dry cleaners,never in hot water!
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With the sticking and the tonguing
There’s a thumping and a blare,
And the miners came from miles around
To see the ladies fair.

Oh Susanah----etc.

This was taken on the last day. We were all pretty tuckered out, but not much worse
than the violin player. At least this is the way it looked to the camera.
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CEATTLE POST-INTELLIGENCER

March 17,

1968

Day of High Feeling
At the Opera House

BY JOHN de YONGE

A *“Star Spangled Ban-
ner’” of surprising clarity
orchestrated by a French-
man and a speech of loving
bitterness delivered by an
ex-Canadian purged neutral
responses yesterday at the
Opera House.

The occasion was a gen-
eral session of the

%p.r;g‘ ga ‘ ere
Kland, cailf Youth

Chamber Orchestra play
music of California and to
hear Dr. John I. Goodlad of
UCLA on the future of edu-
cation.

The wmulfi-racial high-
school orchestra opened the
program with a “Star Span-
gled Banner” Camille
Saint-Saens incorporated
into a showpiece frifle he
wrote for the San Francisco
Exhibition in 1915,

THE ANTHEM revealed
itself in brass and astrin-
gent strings without the
muddle of jts usual middle.
The audience, exhoried to
sing, stood mute to listen.

Their applause—and one
single “‘Brave!" — they re-
served for Dr. Goodlad as
he told them American edu-
cation “for utility” has
failed despite its preten-
sions to deliver the sub-
stance of the American
dream.

American education, he
gaid, has centered itself ig-
norantly on being a tool for
social advancement and for
employment training and
has forgetten what it should
be about:

‘.. . WDUCATION is the

good life, not the road to
the good life, for the indi-
vidual . . . education is the
work and the way of the
good society,” said Dr.
Goodlad, dean of UCLA’s
graduate school of educa-
tion and a former Canadlan
citizen.

Commencement speakers
paint the American dream
as opportunity, freedom,
prosperity, peace and
health and happiness for
all, he said.

But he said, “for many
The Dream has been a
nightmare; for others a dull
torpor . ..

“THE REASONS shame
us all. Millions have been
denied full participation in
our society by the simple
fact of color. With them we
have played the macabre
game of ‘separate but
equal.’ ”

Listing the handicapped
children, the poverty chil-
dren and the adults swad-
dled in narcotic television
reveries, Dr. Goodlad called
out for “‘social engineering’’
of rationality and knowl-
edge to ‘“‘arouse us from
lethargy before we expire
in our own poisons or stran-
gle in our own gases ... "

President Johnson's
Great Society has failed to
materialize, he said, al-
though once there was
promise, Johnson would be
known in history as the
“Education President,”

AMERICA HAS come, he
said, “to the sobering reali-
zation that we cannot have
guns and libraries, napalm
and better schooling, hombs

and social renewal, ravaged
earth and a cultural renais-
sance.”

The country can pay for
both, he said, but won’t—be-
cause ‘“‘we can’'t stomach
the two together. Qur retch-
ing is heard -around the
world.”

He said the ‘“retching” is
evidence “that education
makes a difference.”

CITING THE restless

" young, he said research in-

dicates ‘“‘that much of the
so-called revolution in our
schools has been blunted on
the classroom door’” and
has been ‘g talking revolu-
tion.”

He said educators must!
shed their ignorance about |
what they should be doing |
and commit themselves to a |
system that stresses how to |
live and not how to make a
living. ‘

“What we need now is en-
lightened concepts and
processes of social engi-
neering ... enlightened ed-
ucation.”

HE SAID educators
should not loose faith in
what education can achieve
because proper education
has never been ftried. That
education would stress the
humanities, not shed them
as frills for more math,
more science.

Speaking of the scourges
of war, prejudice, ignor-
ance, poverty, disease, he
said: ,

“If the answers lie not in
education, then at present
we seem fo have mno
answers at all.”



CEATTLE POST-INTELLIGENCER

March 17, 1968

—DP-I Photo by Rob MiIer.
DR. JOHN I, GOODLAD SCORED AMERICAN EDUCATION AS INCOMPLETE
As students listened, he told MENC the Great Society is unrealized
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Y

ov HILMAR G RONDAHL
Muyc Editors 7 - Oregonlan
SEATTLE (Spectal) — One

‘ 'ing of rhythm, through a hasic
e busiest ooerations dur-| ' "

-4 the Saturday morning ses-{and bodily movement, to sim-
~ons al the Music Educatorsiple  harmonic  development
~ational Conference was a Se-:and awareness of contrasts in
vies o vignettes on elemen-;mood.
tarv usic education in ac-i Two Portland teachers ‘were
ton. linvolved in this series of de-
Be ween 830 and 11 monstrations. Jesse Foster,
o'ciock there were ten de-|assistant supervisor of music
monstrations by 10 teachers|in the Portland public schools,
working with 10 different|worked with the second grade
groups of children. The area;pupils from Tacoma's Fran-
of teaching ran from the first klin School in rhythms within
throucn the sixth grade andithe context of song material

‘concept of meiody via singing’

# This

.ianders Join In Music Education Parley

advanced fron: the develop- through  the use ol bhodily
ment of an early understand- movement and rhythm instru- cjyded by an electronic hap-

‘ments.

{ Natalle R, Wiegel, vocal-
instrumental music specialist,
worked on musical analysis in
listening for mood contrast in
musical compositions and re-

ilating this experience to other

art media. Her subjects were
sixth grade pupils from Seat-
tle’s Bryant School.
Meanwhile there was a com-
poser-conductor analysis ses-
sion under the chairmanship
of Ira D. Lee of the University
of Oregon, and a lecture-de-
monstration on interpreting

‘period styles of orchestral mu-
{sic for which Stanley Chapple

of the University of Washing-
ton school of music was clini-
cian-lecturer.

The general session at 11:15
featured a talk by John 1.
Goodland, dean of the graduate
school of education at UCLA,
on “The Future of Educa-
tion.” The future, he contend-
ed, was unnecessarily bleak,
and for many reasons, but in
part because few teachers
look upon education as a way
of life, and have not learned
how to generate a learning
motivation in their students.
What is needed, additionally,
he contends, is a Iot of “‘social
engineering.”
lecture was followed
by a concert by the Oakland
Youth  Chamber  Orchestra
which performed at Reed Col-
lege Friday night. An ensem-
ble of 50 secems to tax the
term ‘“‘chamber orchestra,”
but conductor Robert Hughes
has a fine organization here.

mance of one movement from
a suite of four pieces hy

posed at Monterey during the
English author's sojourn there
around 1880. The excerpt had
a very pleasing salon charac-
ter.

The group also performed
the setting of our national an-
them as orchestrated by
Saint-Saens for his San Fran-
cisco Exposition piece, “Hail
Californial " This is a musical-
ly attractive orchestration,
but its altered phrasing makes

It gave the premiere perfor-.

Robert Louis Stevenson, com-,

|
|

he OYCO concert was con-

(pening by Robert Movans
‘which had been newly com-
jmissioned for the orchestra. It}
'is listed on the program as “a?ﬂ
musical theater piece for te-
levision ensemble,  baroque)
consort, string quartet with)
variable tuners, horn quartet,!
string orchestra, soloists, |
tempo regulator, environmen-|
tal light projector, pre-record
ed tape score and film.” It
was a busy piece with plenty
of novel ideas such as players’
holding up their hands and
arms in various postures, cel-
los laid backdown on cloths
squawks and bits of human,
comment on the tape, plus aj|
strange assortment of moving,
pictures, one of which showed!’
a man up a tree with a double
'bass. t
| There was plenty of Sug;:vs:»j‘
'tion of aleatoric adventm'e‘l’
{but Tlittle of artistic merit |
|beyond the chance for players‘
to participate in an event. |
| Among the afternoon events)
‘at  3:45 was a session on|
“Piano  and the Classronm
‘Teacher" with Carl T. Eber-
hard of California State Col-
lege at Hayward as chairman,,
another on ‘“Comprehensive]
Musicianship in  Colleges™
lwhich was a demonstration by|
|a panel conducted by Robert|
'M. Trotter, dean of the Uni-|
‘ ty of Oregon school of
and  another  on
“Research in Music Educa-
‘tion”’ chaired by Robert G.
iPetzold of the University of,
[ Wisconsin, !

The one we attended was
the “Band Clinic and Con-
cert” in the Opera House
which had as its performing,
ensemble  the Madison  High
School band of Portland con-
ducted by Norman N. Street.
The clinician for this event
was Hugh E. McMillen of the
University of Colorado.

The Madison High band is
one of the two concert bands
{brought to this convention.
! The other is the Cass Techni-
cal High School Symphony
Band of Detroit, Mich., which
played during the night ses-|

!
|

-s
|

&

versi
|

fmusic,

verbalization difficult.
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CITY SCHOOL DISTRICT
13 FITZHUGH STREET SOUTH
ROCHESTER, NEW YORK 14614

325-4560

March 27, 1968

Mr. Robert Hughes

Conductor 0Oskland Youth Chamber Orchestra
c/o Oakland Symphony

Ogakland, Cal,

Dear Mr. Hughes:

Congratulations on the excellent
performance given by the Oakland Youth Chamber
Orchestra at the Seattle conference last week,

I am still telling people here about the authentic
rendition you gave of "Etenraku" Your long search
for the music was justified by the performance.

I wonder if it would be possibls
for you to send me 50 copies of the beautiful program
which was printed for the MENC meeting. If any costs
are involved, I would be happy to pay for same,

Sincerely yogrs,
/

)|
X L/ |

Dr. Daniel Cha?anoff

Senior Consultant/ In Charge Of
Music Education
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WE’RE BACK, AFTER AN 8 DAY TOUR, 11 CONCERTS,
2,700 MILES, AND HERE’S WHAT THE CRITICS HAVE SAID:

“"BOOOOOOCO000000000000
00000000CO 0000000000 3000 music teachers at the

Music Educators National Conference,
Seattle Opera House, March 1968

“That's a hard act to follow!” Dr. Max Rafferty, State Superintendent
of Public Instruction

“After eight months in this country | was inclined to the view that humor here was
confined to the custard-pie variety. | don’t mean by this that | found Robert Moran’s
work a trivial fun-piece — it was beautiful, delicate, very funny at times and always
highly selective in its sounds and imagery. | am returning to my native land
with higher hopes for music than before | heard JEWEL-ENCRUSTED BUTTERFLY

WING EXPLOSIONS.” Elizabeth Silsbury, visiting music educator
from Australia

“You guys are great, you're better than grass!” Eureka High School Student

The Oakland Symphony presents its

NOW YOU CAN IF YOU HAVEN'T
MAKE UP YOUR HEARD US YOU
OWN MIND ™ “3Ny SHOULD

Robert Hughes — musical director
OAKLAND AUDITORIUM THEATRE, SATURDAY, APRIL 27, 8:30 P.M.
in a
“PANORAMA OF CALIFORNIA MUSIC”

with

CORINNE SMALL, coloratura soprano, appearing in costume as '“The Night-
ingale of the Gold Coast”, singing songs of early California and the Gold
Rush Era.

ROBERT LOUIS STEVENSON, who resided here from 1879 to 1881 and married
an Oakland girl, finally receives the premiere of four of his musical compositions.

CAMILLE SAINT-SAENS, who wrote his “HAIL! CALIFORNIA" for the 1915
Panama-Pacific Exposition in San Francisco, will have it performed for the
first time in over 50 years. It has been missing since the Exposition and was
only recently discovered after a six month extensive search by conductor
Robert Hughes.

e

Robert Moran’s ““Jewel-Encrusted Buttertly Wing Explosion” — the 1968 YCO
Commission — the piece that's blown everyone’s mind. A musical theatre-piece
for television ensemble, baroque consort, string quartet, horn quartet, string
orchestra, soloists, tempo regulator, pre-recorded tape score, and film.

TICKETS: $1.00 — Mail orders accepted payable to Youth Chamber Orchestra, c/o
Oakland Symphony Orchestra Association, 601 Latham Square Building, Oakland 9461 2.
Also available at ASUC Box Office, Berkeley (845-6000); Sherman Clay, Oakland
(444-8575); Bay Ticket Office, Kaiser Center Mall (451-7279), and at the door on the

day of the concert. R
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T'he Oakland Symphony Orchesira presents in Concert

YOUTE CHAMBER ORCHESTRA

H:30 o, Saturday evening, April 27, 1968 — Oakland Auditorium Theatre

ROBERT HUGHES — conductor and masical divector

ETHEL LONDON — fiesiness tanager

MRS, SCOTT MERRICK — chairman, parents auxility (executive board member)

JUBITH POSKA — string coach

ROBERT MORAN — composer of the 1968 youth chamber orchestra commiission
studied composition with Hans Erich Apastel, Dorivs Milhoud, Locians Beno and Romon
Haubenstock - Ramati. His compositions hove been performed throsghout Europe. Japoan and
the USA A both the Osoka and Tekyo Festivals of Mew Music, Re hod twe of his meost
importans graphe scores premierad. His scores ore publshed by OO F. Peters Edition and
Universal Edition. He s an accomplished pionist and gives frequent reciials of avont garde
music, M. Moran lives and teaches in S5an Francisca,

CORINMNE SWALL — calorafura soprano
s a groduate af the University of Califernia and the Juilliord Schoel of Music She hos oppeared
as soloist with the Philodelphia Qrehestra, the San Froncisco Symphony ond with numarous
opera ond musical theatre comparies thraugheut the United States and Furope, Her great-
grandparents, early Californio pioneers, settled in the Sacromenta Valley, Drawn te the days
of ‘4% and the performers of that time she is considened an authenity on the music of the periad.

Music ar @ mining camp

The Youth Chamber Orchestra is a select group of high school age musicians, sponsored
by the Oakland Symphony—Gerhard Samuel, conductor—and the public schools of the
greater East Bav-San Francisco arca, The orchestra was established four years ago o
peguaint the serious and talented high school age musician with a large repertoire of cham-
her archestra literature in performances of high artistic excellence. For many of the students
it has proved a stepping stone into s professional parent, the Oakland Svmphoeny., Many
well known soloists have appeared with the orchestra and their repertoire stretches from
ancient Aziec and Japanese music through the classics to the most recent avant garde
experiments, Fach yvear they commission a work from an outstanding modern composer
and this vear's commission by Robert Moran—IEWEL-ENCRUSTED BUTTERFLY
WING EXPLOSIONS—completes the special program which they are doing, surveying
the musical stvles in California from the Gold Rush Era to the present. Last year's com-
mission by Med Rorem—WATER MUSIC—was chosen by Voice of America to be broad-
cast abroad. Their season runs from September through June and this year they will be
playing a total of 19 concerts, In addition wo their regular home concerts, radio broadcasts
and television Appearances, rh\_':\.' make an annual tour and have covered the West Coast
fram Canada to Southern California.

Orchestra members are chesen by oudition. Far further informotien phone Mrs. Ethel Londen —
351-4284.



program

Symphony No, 88 in G Major. . ................... Franz Joseph Haydn
Adagio — Allegro
Largo

Menuetto and Tric
Finale: Allegro con spirito

“A PANORAMA OF CALIFORNIA MUSIC”

Music by Robert Louis Stevenson
Fanfare — Tune for Flageolet — Habanera — Quadrille

Music from the GOLD RUSH ERA

TheDirty Miner. . ... ... oot iivinnirarervnrarerans Folksong

I Have Found Thee, But Too Late. . .............. Stephen Massett
{composed in 1849 by California®s first “resident” composer )

The California Pioneer. ... ... ovivvvaereranens Dr. M. A. Richter
i the first piece of music published in California — 1852)

“Qui la voce — vien diletto” from I Puritani. . ... ... Vincenzo Bellini
{as sung by Elisa Biscacciante on her triumphal 1852 tour)

Minnie Adair. . .. ... coivninineinnarararsrarssnnss G. T. Evans

(composed in 1852 by one of San Francisco's first theatre musi-
cians and later sung by Biscacciante at the “Bella Union™)

Comin’ Thro*the Rye. /.. ovviviinienineeriiinnnsases Traditional

(im the version sung by Jenny Lind )

CORINNE SWALL, coloratura soprano

appearing, in costume, as the “Nightingale of the Gold Coast”

INTERMISSION
Two Ethnic Pieces

P e e HoWm F M

Etenraku “Coming Through from Heaven" trans. by Hidemaro Konoye
{8th Century Tang Dynasty Japanese Gagaku classic)

Dedicated to the Memory of Frank Ono

Song of Badarshan. . . ..................... trans. by Lou Harrison

(anonymous Afghanistan music)

Haill Califiornis; ..., . s e e Camille Saint-Sa&ns

(composed for the 1915 Panama-Pacific Exposition in San Francisco)

Jewel-Encrusted Butterfly Wing Explosions (1968).......... Robert Moran

string quartet with variable tuners, horn quartet, string orchestra,
soloists, tempo regulator, environmental light projector, pre-
recorded tape score, and film. (Félm produced by Rick Paup and Jack Agins)

1968 Youth Chamber Qrchestra Commission

Youth Chamber Orchestra 1967-1968



The city of Oakland at the time of the Gold Rush

OCakland, on the eastern side of the bay directly
opposite San Francisco, is to the latter something like
what Brooklyn is to New York. Between the two
former places there are frequent daily opportunities
of communication by steamers. Many people who
carry on business during the day in San Francisco
have their dwellings and families at Oakland. The
latter is one of the sweetest and most beautiful places

on the bay. It is a great excursion quarter for holiday
folk from San Francisco. As its name implies, Oakland
is celebrated for its trees, of the live-oak kind, which
give at all times a peculiarly cheerful and refreshing
character to the place. Recently a small village, then
a thriving town, it has now assumed the name, if
not all the pretensions of a city, although the inhabi-
tants number only two or three thousand.

— from ''The Annals of San Francisco History'' published at San Francisco. in 1854

THE OAKLAND YOUTH CHAMBER ORCHESTRA

ETHEL LONDON, Business Manager
JUDITH POSKA, Siring Consultan:

Boord of Directors: President, Lowrence E. Anderson: Viee FPresident. Richord Adoms; Secretary,

Williom Burke; Kenmeth Harrisan, Mrs. Allison London, Richard Letter, Emil . Miland, Marvin Nelson
Harold C, Reuter, Gary B. Smith, Rebert G, Soder, Wally Steala, Mrs. Matt Wahrhatt 9. Mrs. Williom

[T}

Weichert, Hareld Youngberg, Mrs, Denald Church. Ex Officia: Gerhard Samugl, E, Rallin Silfies.

A NOTE ON THE COVER REPRODUCTION

ih

H. D Young Memorial Museum and the

& WoSdgIofe print

of the otcasien of its 1 968 rour the Youth Choml

Foundation of Graphic Art to reproduce

I instruments " by Chobunsai Eishi

the elassic ETENRAKL the print is porticularly

17 nestra § reparctoire includes

apprepliote as shows the Jopanese musical instruments [from lefr e rghkt) kekke
lsmall graml, reutecks (flute), hizhirki (oboe], sho [meouth ergan| goku-se (kota) and shakabyushi
lclepper)

The ariginal pha i by

poe by Soleer & Haoil

Youth Chamber Orchestra 1967-1968



a panorama of california music - a project
in musical sleuthing

The second part of the program, entitled “A Panorama of California Music,” has turned
up stories as fascinating as musicology can provide, We are attempting 10 play special vet
representative examples of music in California since the davs of the Gold Rush in 1849,
Much of this material exists only in manuscript and has taken musical detectlive work to
uncover, The first portion of the program deals with songs from the Gold Rush era and
the early theater period of San Francisco in the decade following the discovery of gold.
Our soprane soloist, Corinne Swall, who specializes in music of this period. spent many
yveurs locating the songs on (his evening’s program, She provided the manuscripts for the
conductor who, in turn, orchestrated them in the style of the period and for the instruments
known to have been available at the time.

Robernt Louis Stevenson lived in San Francisco and Monterey
from 1879 to 1881, After his death the house in which he lived
in Monterey became a State Historical Museum, containing
Stevensoniana, The conductor consulted with the Curator of
Historic Monuments in the summer of 1967, but was informed
that the museum owned no musical manuseripts of Stevenson;
however, it was a happyv circumstance that the Curator mis-
trusted his own conclusion and some four months later, after
much searching, turned up a manuscript of § pieces in Steven-
son's hand. In the meantime, a dozen more pieces were located
in Stevenson's manuscripts ot Yale University.

Perhaps the most mysterious adventure in collecting the music
far the Spring repertoire concerns a work listed in all major
musical reference works, s well as the biographies of the
famous French composer Camille Saint-Sagéns — his HAIL!
CALIFORNIA — composed for the San Francisco 1915
fanama Pacific Exposition and conducted by the composer
at the Exposition site, which is now the Presidio, One would
think that a work by a major composer could not simply dis-
appear from public record, particularly in its birthplace, vet
six desperate months of searching availed no trace of any of
the music. After checking libraries from the Paris Bibliotheque
Mationale down through the Library of Congress, the New
Yark Public Library, all the local Bay Area Libraries and
Archives, the search went on by locating musicians or their
relatives who were connected with the 1915 Exposition. Most
of them were at an age where their recollections were more
colorful and fanciful than factual, and the leads led to nowhere., /
Another page of listing could provide the reader with the fas- Comi
cinating sources checked 1o uncover this work, The final hreak-

through came only at a very late date in mid-February, 1968, when Mr, James Cleghorn,
head Music Librarian of the San Francisco Public Library, phoned a fellow Music Libra-
ridn ol the Library of Congress and, even though the Library of Congress had no listing or
catalogueing of the work, the inquisitive librarian 100k an afternoon off and soried through
a warchouse of uncatalogued materials pertaining to San Francisco at that time, and
came up with a complete set of orchestra parts, the only known music available now of
the Saint-Saéns, This was then transferred o microfilm and parts for the performers were
made in San Francisco, This evening’s performance marks the first time the music has
been heard in over 50 vears,

Robort Lovis Stevenson
playing the flagecler

lla Saint-Saens

Youth Chamber Orchestra 1967-1968



“An orchestra of the young, musical elite.” SAN FRANCISCO CHRONICLE

Firsr Violin

William Bouton — Concertmaster
Fleasant Hill High School

Ron Relic, Alhambra High School

David Cann, Skyline High 5chool

Karin Deming, Athenian School

Erica Radner, Berkeley High School

Harbara Bissell, Mt. Digblo High School

Loris Davanego, Oakland Techn, High School

Gelon Law. Oakland High School

Second Vielin

Viola

Gerald Chappell*, Oakland Technical High
Paul Siegel, Skyline High School

Pamela Susskind., Anna Head School

Robin Lyness, Berkeley High School
Fannie Burleigh, Castlemont High Schoaol
Eleanor MNishi, Berkeley High School
Margaret Rosegay, Lowell High School

Cello

Peter Barshay *. Berkeley High School
Lawrence Granger, Arroyo High School
Stephen Peirson, Havward High School

Rae Ann Goldberg™, Piedmont High School ¢urficld Maore, Berkeiey High School

Michael Harrison, Pacific High School

Michele Miland, Alameda High School

Renata Olshausen, Claremont Junior High  Tim Imlcy, Athenian School

Kathleen Glazier, Pleasant Hill High Schoaol

Brenda Campbell, Pleasant Hill High Schoaol Bass

Philip Ballow, Garfield JTunior High School  Robert Tumb®, Campolindo High School
Janet Anderson, Foothill Tntermediate School Anna Maria Scott, San Ramon High School

Kodney Gehrke, 51, Peters Lutheran School

Flute and Piccolo

Diva Goodfriend-Koven*, Berkeley
High School

Elisa London, San Leandro High School

Qboe and English Horn

Dorothy Isaacson®, Oakland Technical
High School

Bruce Gordon, El Cerrite High School

Clarinet

Paul Baren®, Las Lomas High School
Barclay Anderson, Skyline High School
William Tull, Lowell High School

Bassoon

Harold Haolt®, Castro Valley High School

Marvll Redlingschafer, Clayton Valley
High School

Stephanie Lenway, El Cerrito High School

French Horn

Robert Munk*, E1 Cerrito High School
Grant JelTers, Skvline High School
Lea Merrick, Berkeley High School
Ann Castle, Canyon High School

Trumpet
Juck Sadey®, Castlemont High School
Jerry Schlegel, Richmond High School

Trombone
Robert Shelty®, Del Valle High School
Peter Tomitg, Oakland Technical High School

Harp
Helen Rifas

Percussion

Peter Logan®, Berkeley High School
Kathy Perkins

=Section Principal

Youth Chamber Orchestra 1967-1968



Acknowledgments:

To Mir. Jornes Cleghorn, Music Librarion of the Son Froncisco Public Library, ond Mr. William Lichten-
wanger, Music Librarion of The Library of Congress, Washingten, D, €., for locoring the Soint-Soens
"Hail Colifernia™ after its fifry yeor absence,
Ta the Business Systems Markets Division of Eastrman Kodok Compeny, San Francisce, for repreducing
tha Saint-5eens muysic from the Library of Cangress micrafilm,
Ta ocrchestra alumnws Themaes Halpin, the Yale University Beineke Rare Book Cellection and the
fobert Lowis Stevenson Stote Historical Manument, Maontergy, Mr. Robert Reese, Srtate Park Histarian,
for moking available the Stevensen monuscripts.,
To Mr. Lo Harrisen for his generous transcription and helpful rehearsal of “The Seng of Bodarshan.”
To the M. H. De Yeung Memaerial Muteurn and the Achenboch Foundation of Graphic Arts for per-
mission to repreduce the Eishi woodbleck print.
e Mr. Rick Paup and Mr. Jack Aging for shooting end preducing the film for the Rebert Maran
theater- piecs.
Te our kind hosts and their representatives—~mMr. Stanley Glansm, Partland: Mr. Hareld Youngherg,
ligisen with Seattle: Mr. Gene Pewik, Crescent City: Mr. Ross Harringten and Mr, Lowis Weichsel-
felder, Eureko; Mr. Walter Dahlin, Chico: Mr. Roy Craig, Susenville: Mr, Denald Gerhouser, Nevado
City-Gross Valley—for their invitation and promotion of cur concert
To the Porents’ Auxiliory whess understanding, enthusioim and hard werk hos mode the tour
possible,

Acknowledgements (cont,)

Te Mr. Howard Hersh, EPFA Director of Music, and Weayne Wagner, KPFS Recording Engineer, for

ther prometicn of our cancert through rodio shows, inferviews, and importont recarding sessions.

Te Mr Orville Dole whe, through Robert Moran, deew our atrention to  Haoilt Califernio”™ and

thareby started off the ~Soint-Soens Search.

We invite you fo enjoy the caﬂeﬂmu of manuscripts, exhibited in :.E:.e
Labby, pertaining to the music on this evening's program.

Final Concert of the 1967-1968 Season

YOUTH SOLOIST CONCERT

featuring the brass instruments

with

GERHARD SAMUEL — GUEST COHDUCTDH
Ted Jamison — Guest Tenor

Mills College Concert Hall — 8 p.m., Wednesday evening, May 29, 1968

Concerto in C Major . . . . Franz Joseph Haydn
for celle and orchestra Stephen Pairscn — cello
Serenade,Op.31 . . . . . . . Benjamin Britten

for tenor, French horn and strings
Robert Munk — French hom

Signs and Alarms . . . . . . . Henry Brant
for solo trumpet, trombone and ensamhle
Jack Sadey — trumpet Robert Shalby — trombone

Divertimento No 2 in D Major, K131. . W. A. Mozart

for four horng and orchestra

Tickets — 51.00 — available from orchestira members and at the door on the concert
evening or by mail order payable to Youth Chamber Orchestra, ¢/o Oakland Symphony
Orchestra Associetion, 601 Latham Square Building, Oakland 94612,
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YOUTH SOLOIST CONCERT

PRESENTED BY OAKLAND YOUTH CHAMBER ORCHESTRA

GERHARD SAMUEL — GUEST CONDUCTOR

Ted Jamison — Guest Tenor

Mills College Concert Hall — 8 p.m., Wednesday evening, May 29, 1968

Concerto in C Major . . . . Franz Joseph Haydn
Moderato - Adagio - Allegro molto

Stephen Peirson - cello
Robert Hughes - conductor

Serenade, Op.31 . . . . . . . Benjamin Britten
for tenor, French horn and strings
Prologue Dirge (Anon., 15th Century)
Pastoral (Cotton) Hymn (Ben Jonson)
Nocturne (Tennyson) Sonnet (Keats)
Elegy (Blake) Epilogue

Robert Munk - French horn Ted Jamison - tenor

Gerhard Samuel - conductor

INTERMISSION

Signs and Alarms . . . . . . . . Henry Brant
for solo trumpet, trombone and ensemble
Jack Sadey - trumpet ~  Robert Sheiby - trombone e

Robert Hughes - conductor

Divertimento No 2 in D Major, K.131. . W. A. Mozart
for four horns and orchestra
Allegro Allegretto
Adagio Menuetto with two Trios

Menuetto with three Trios Adagio - Allegro moito - Allegro assai

Robert Munk, Lea Merrick, Grant Jeffers, Ann Castle - French horns
Gerhard Samuel - conductor

Tickets — $1.00 — available from orchestra members and at the door on the concert

evening or by mail order payable to Youth Chamber Orchestra, c/o Oakland Symphony

Orchestra Association, 601 Latham Square Building, Oakland 94612. 3
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